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Exhibition from 14" January to 12March 2010
Opening on 14 January 2010 from 6pm in the presence of thetartis

Guy Bartschi Gallery is happy to welcome for thes®l time the Norwegian artiBer Bar clay, who will be
presenting his latest photographic works. Bornd&5lin Oslo, Per Barclay lives and works in Tufihe artist
who holds a degree in art history is an accomptistoellptor and a photographer. In this new extbjthe will
combine and confront two separate series, "Adol'Guhich the artist has produced over the lastfiemnths and
"Maria", which was shot in 2007 but has never besented in its entirety before.

"Adolf Gun" belongs to the “Chambres d’huile” ("GRlooms") series which Per Barclay has been workimgince
1989. The artist’s practice is to photograph clasgates, of which the ground surface has been edwéth a

layer of liquid, usually waste oil, but sometimeatar, wine, blood, or milk. This intervention cresi& mirror
reflection of the space, which is perceived in @lwmew dimension. “Chambres d’huile” reveals hiddetails
and allows the coming together of elements thatidvotherwise not meet; the result is a surpriseagelation. The
series plays on formal aspects such as symmetrgtaoedhatic modulation, but is not limited to thissthetic
dimension. In his work, Per Barclay tends alwaypush back the limits of logic. By disrupting thezg and
creating a new indefinable a-temporal space, rerothe viewer an original perceptual field engggineflection
on our relationship with representation. The didéatogue between image and space, which operatesri
Barclay’s work, precludes any possibility of naiwatin the photography. This rejection of the nweadimension
makes way for an independent image, which is & &f a certain form of latent violence. In photggring a
cannon situated above the well of an old bunk&dnwvay, Per Barclay makes explicit reference toSkeond
World War. TheAdolf Guns are German naval cannons designed in 1934 byntfieeers Krupp. Several of these
weapons were installed in Norway during the Geroasupation. Installed to defend the coasts as 842, like

in Harstadt, these guns protected the harbor ofiland the surrounding fjords which were richrion and
petroleum, two essential resources that Germanydieuport. In order to strengthen the threatersygbolic of
the Adolf Gun and to refer to its historical function, Per Bagchas chosen to use his favourite substance: waste
oil.

The series "Maria" is part of Per Barclay’s studipallerinas. Through this thematic the artist eisla tension
system upon which lays the majority of its workoRIgraphing dancers primarily involves a studyhaf tension
of the body and induces the paradox of movemerefrdy the still picture. In this series which sta@ dancer
who works with the Belgian artist and director Faore, the contrast between the vulnerability efdkin and the
almost hostile mineral environment chosen by PeclBg join the ironic game between the ballerirexiglematic
white tutu and the violent tension of her body #relblack paint which stains her hands.

The confrontation of the two series representsibeting of the threatening virile force evoked lgy phallic form
of canons and the delicate feminine grace, yettaiged with a form of violence suggested by sonteguing or
even worrying elements: a fan burnt in the midtiepugh which stares a frowning gaze, or a bodyiyppainted
black sometimes reduced to only two hands grippimgith its nails.
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